POETIC RHYTHM AND TECHNIQUE
As for the charge of being cryptic, that is quite
another matter. On what does it base itself? Obscu-
rity due to inadequate expression is one thing, but
the cryptic may be simply the expression of more
than can be seized at first sight by the ordinary mind.
It may be that the ideas are not of a domain in which
that mind is accustomed to move or that there is a
new turn of expression other than the kind whkfa
it has been trained to follow. Again the ordinary
turn of Bengali writing is lucid, direct, easy (in
that it resembles French); if you bring into it
a more intricate and suggestive manner in which
the connections or transitions of thought are less
obvious, that may create a difficulty. To which of
these causes is the accusation of being cryptic due?
Certainly not the first, since you are accused of having
too adequate and not too inadequate a vocabulary.
If it is any of the others, then the objection has no
great force. A poet can be too easy to read, because
there is not much in what he writes and it is exhausted
at the first glance, or too difficult because you
have to burrow for the meaning. But otherwise it
makes no difference to the excellence of the wort, if
the reader can catch its burden at the first glance or
has to dwell a little on it for the full force of it to come
to the surface. One has perhaps sometimes to do
the latter in your poems, but I do not find anything